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the mental backgrounds of past ages, for without such recon-
struction past ages must remain incomprehensible. They are
also of great importance for the student of the theatre, carry-
ing over as they do the allegorical elements of the morality
play into the Court festival, from which developed the Court
theatre, from which arose in turn opera and the piece a
machines. But I must not be tempted down a by-path in
which the surest scholars have lost their way.

The vast literature of triumphal Entrees in Italy and France
grew steadily during the sixteenth and seventeenth centuries
until, at the end of the latter, the Jesuit Menestrier, in his
Traite des Tournois, Joustes^ Carousels, et Autres Spectacles Publics,
attempted to deduce from innumerable precedents the exact
principles on which such ceremonies should be conducted.

Modern scholars, such as M. Joseph Chartrou in his Les
Entrees Solennelles et Triomphes a la Renaissance^ have approached
the subject in a more scientific spirit, and traced the gradual
emergence, from the purely feudal elements of the tourna-
ment and homage to a monarch, of the more pagan concep-
tion of the Triumph. We may note especially, in the Entree
which Henri II made into the town of Rouen, a Car of Fame
drawn by four winged horses, on the front of which was por-
trayed Death as a skeleton, bound and vanquished.

Even apart from works issued to enhance the glory of a
monarchy, the literature of the Renaissance is full of Triumphs,
and the painting too. One may mention in particular the
most beautiful illustrated book produced during the Renais-
sance period, the Hypnerotomachia Poliphili, published by Aldo
at Venice in 1499. This extraordinary production, better
known under the Italian title of II Sogno di Polifilo, the Dream
of Poliphilus, has puzzled the wits of the learned ever since its
first appearance. Some have seen in it an historical work,
some a simple romance of amorous adventure, some an attack
on Christian doctrine, some a religious allegory or system of
moral philosophy. Some have lent it a cabalistic meaning
or have interpreted its voluptuous images in terms of misteri
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